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La luce nata con un soffio

Sabbia e fuoco: la magia del vetro ha una formula che arriva da lontano. Il soffio di un
vetraio dell’antica Venezia da forma e trasparenza a una massa liquida e rovente e
cambia per sempre la storia di questo impasto malleabile come argilla. Con il vetro
soffiato s’iniziano a sperimentare forme e colori. Vasi, calici e coppe trasparenti
compaiono sui tavoli dei banchetti, bottiglie tonde come sfere sono usate per
conservare profumi e balsami ricavati da fiori, spezie e piante aromatiche. Il vetro &
bianco, fumé, verde e porpora e incastonato nei gioielli diventa simile a zaffiro, ametista
e smeraldo. Vetrate e lampade colorate giocano con le luci e i riflessi di una materia

fragile, una gemma che non si trova in natura, creata con un soffio.




Light born from a breath of air

Sand and fire: the formula for the magic of glass comes from the distant past. The
breath of an ancient Venetian glassblower gave shape and transparency to a liquid
red-hot mass, changing the history of the malleable dough known as clay forever.
Experimenting begins on the forms and colors of blown glass. Transparent vases,
goblets and bowls appear on banquet tables, bottles as round as globes contain
perfumes and balms made from flowers, spices and herbs. The glass is white, smoky,
green and purple, and when embedded in jewelry, it glimmers like a sapphire, an
amethyst or an emerald. Colored windows and lamps play with the light and

reflections of a fragile material, a gem that is not found in nature, created with a breath.

CBet, NOPOXAEHHBIN JbIXaHUEM BO3yXa.

[lecok 1 OroHb: pelenT Maruyeckoro CTeKJa 3apojIniICs B JAIEKOM MPOLLIOM.
JlbIxaHue peBHUX BEHELIMAHCKUX BO3/YXO/1yBOB 33/1aji0 (hOpMY U MPO3PAYHOCTh
SKHUJIKOW pacKaJIEHHOI Macce, U3MEHUB UCTOPUIO TIIACTUYHON CMECHU, KOTOpasl Bceraa
OblJ1a M3BeCTHA Kak rimHa. Havanuch akcnepuMeHThbl B OTHOLIEHUH (pOpMbI U LIBETA
ayToro crekina. [Ipo3pauHble Ba3bl, KyOKU 1 Yallli MOSIBJISIFOTCS HA MUPLIECTBEHHbIX
cTonax, OyThUIKH, KpYyTJble Kak cepsbl, COAepkKaT JyXH U 0anb3aMbl, U3TOTOBIIEHHbIE
13 UBETOB, crieuil ¥ TpaB. CTEKJIO0 U3roTaBIMBAETCs OEJI0r0, 3eJIEHOr0 U Iy PIypPHOTrO
LBETOB, @ KOIJ]a OHO UCIOJIb3YETCS C FOBEJIMPHBIMU YKPALIEHUSIMUA, OHO MEPLAET KaK
candupbl, aMeTUCThI UM U3yMpYy/bl. LIBeTHbIE OKHA U JIaMIIbl UTPAIOT CO CBETOM U
OTpake€HMsSIMU XPYNKOro MaTepHasa —CaMOLBETa, KOTOPbIi B PUPOJIE HE CYLIECTBYET,

a CO31aH JbIXaHUEM.
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Vetrate ¢ lampade colorate
giocano con le luct e 1 riflesst
di una materia fragile,

una gemma che non st trova
m natura, creata dall’uomo

n un soffto.

Colored windows and lamps
Pplay with the light and

reflections of a fragile

material, a gem that is not

Jound in nature, created by

the breath of man.

Llsemnuie okna u
C6eMUNbHUKU UPAIOM
co ceemom u
OMpaNeHUAMU XPYNKO20
Mamepuaaa,
OpAROYEHHO20 KAMHS,
Komopublii 6bla cO30aH He
npupoooil, a ObIXaHuem

uenoeeKkd.
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Le stanze di cuoio dorato

[luminati dai riflessi dell’acqua, i palazzi veneziani raccontano l'antico splendore della
Serenissima. Dietro le facciate di marmo d’Istria che si specchiano nel Canal Grande si
aprono giardini segreti e dimore sontuose, decorate secondo le mode introdotte in citta
dai mercanti del Mediterraneo. Tra stucchi, affreschi e cristalli, le stanze piu sfarzose
sono quelle tappezzate di cuoio bruno, dorato e cesellato secondo un’antichissima
tecnica importata dalla Spagna musulmana e perfezionata dagli artigiani del luogo. Un
tempo, oltre settanta botteghe producevano i raffinati pannelli di cuoio, dipinti con
motivi floreali e animali e destinati a ricreare nelle sale patrizie suggestioni di mondi

lontani.



The Gilded Leather Rooms

Lit by the reflections of water, the Venetian palazzos tell us the ancient splendours of
Venice also known as the ‘Serenissima’ Behind the Istrian marble facades reflected in
the Grand Canal are hidden the secret gardens and magnificent residences decorated
according to the fashion trends introduced into the city by the Mediterranean
merchants. Among stuccoes, frescoes and crystals, the most sumptuous rooms are
those covered with gilded, dark brown leather panels embossed following an age-old
technique imported from Muslim Spain and then refined further by the local craftsmen.
In the old days, there were more than seventy workshops manufacturing the elegant
leather panels, painted with flowery and animal patterns, destined to decorate the walls

of aristocratic rooms with the fascination of remote lands.

KoMHAaTBI B OTIIE/IKE 3010THCTOM BBITEJIAHHOM KOXKeln

BeneuunaHnckue JBOpIbI, OTpaskaeMble B BOJIE, pACCKa3bIBAIOT 00 aHTUYHOM
Besukosenuu CepeHriccuMbl. 3a MpaMOpHbIMU (pacagamu VicTpum, oTpaskarommuMucst
B Kanan I'panjie, OTKpbIBatOTCS TaltHbIE Cajibl U POCKOILIHbIE IOMa, YKPAILLEHHbIE B
COOTBETCTBUM C MOJIOI, BHECEHHOH B rOpOfia CPEU3EMHOMOPCKUMHU TOPTOBLIAMMU.
Cpenu runcoBbIX OPHAMEHTOB, (PPECKOBOIA SKUBOMKUCU U CTEKJIA, CAMbl€ BEJTMKOJIETIHbIE
KOMHATbI OOMTbI KOPUYHEBOM ,, 30JI0TUCTOH BbIIEITAHHON KOXKeN, 00pabOTaHHOH B
COOTBETCTBUM C AHTUYHOW TEXHUKOW, BHECEHHOM U3 MycyibMaHckoi Mcnanum u
YCOBEPIIEHCTBOBAHHOI MECTHLIMU MacTepamu. B cBoe Bpemst Oosiee ceMufiecsiTu
MaCTEpPCKMX 3aHUMAJIMCh TPOU3BOJICTBOM U3bICKAHHBIX MaHEJel U3 BbIJIETAHHON KOXU,
NpeqHa3HauYeHHbIX [1JIS BOCCO3/IaHKsl B MATPULIMAHCKUX 3alaX 00pa30B AAJIEKUX MUPOB,

Ha KOTOPbIX OB npeacTaBja€Hbl IBETOYHLIC MOTUBLI U 2KUBOTHLIC.
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Tra stucchi e cristall,
le stanze piu sfarzose
sono quelle tappezzate
di cuoto bruno, dorato
e cesellato secondo

un antichissima fecnica.

Among stuccoes and crystals,
the most sumptuous rooms

are those covered with gilded,
dark brown leather panels
embossed following an age-old

technigue.

Cpeou 2uncoswix
OPHAMEHMO8 U cmekKad,
camvle 8eAUKONeNnHbLe
KOMHAamvlL 06umul
KOPUYHEB0I, 3010MmuUcmoi
8bLOCNAHHOU KOMXcell,
0bpabomantol

8 coomeemcmauu

C AQHMUYHOI MEXHUKOU.
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Un simbolo d’amore eterno

Il Taj Mahal ¢ il dono che I'imperatore Shah Jahan dedico alla moglie scomparsa.

Si narra che i lavori per costruire il mausoleo durarono vent’anni e impegnarono oltre
ventimila persone. Pit di mille elefanti trasportarono il marmo bianco dal Rajasthan
e il quarzo dal Punjab. Ventotto tipi di pietre preziose furono incastonati nella
costruzione, a restituire i bagliori del chiaro di luna; I'enorme cupola venne coperta
con una foglia d’oro. Il rivestimento bianco del Taj Mahal tuttora risplende come un
gioiello e cambia il suo colore con la luce, rendendo omaggio, cosi vuole la leggenda,

alla mutevolezza dell'umore femminile.
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A Symbol of Eternal Love

The Taj Mahal is a gift that the emperor Shah Jahan dedicated to his dead wife. It is
said that it took twenty years and more than twenty thousand people to build the
mausoleum. More than one thousand elephants transported the white marble from
Rajasthan and the quartz from the Punjab. Twenty-eight types of precious stones were
set in the building to reflect the rays of the moonlight. The enormous dome was
covered with gold leaf. The Taj Mahal’s white covering continues to shine like a jewel
and to change its colour along with the light, a tribute, as legend would have it, to the

changing nature and moods of woman.

CuMBOJ1 BeYHOU JIIOOBM.

Tamx-Maxan — 3To gap, koropsli umnepaTtop lllax-/I>xaxaH mocBATHII CBOEN ymeplen
>keHe. Jlerenaa rnacut, yTo paOOThI O OCTPOMKE MAB30JIES JUIUIINACH B TEYECHNE
[BA/ILATH JIET, M B HUX ObLIO 3aHSTO GoJee ABAJIATH ThICSY YesioBek. bosee Thicsun
CJIOHOB nepeBo3uiM Gesbiit MpaMop 13 Pamskactana u kBapu, u3 [lenkada. [IBaauath
BOCEMb BUJIOB JIPArolEHHBIX KAMHEN, MEPEKJIMKAIOIIUXCS C CUSTHUEM JIYHHOTO

CBeTa, ObUIN MCIOJIb30BAHbI |15l YKpALIEH!s] CTEH MaB30JIes; OTPOMHBII KYTOJT ObLT
NOKPBIT 30J10TO# (hosbroii. benas ornenka Tamk-Maxana o cux nop cusieT Kax
[IParoleHHOCTb U MEHSIET CBOI LIBET B 3aBUCUMOCTH OT OCBELIEHHUSI, OT/aBast IOJIXKHOE

N3MEHYUBOCTHU KEHCKOI'O HACTPOCHUA.

Black Grace / 12
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1 rivestimento bianco del

127 Mahal tuttora risplende
come un giotello e cambia

il suo colore con la luce,
rendendo omaggo, cosi vuole
la leggenda, alla mutevolezza

dell'umore femminile.

The 1oy Mahal's white
covering continues to shine
like a jewel and to change

its colour along with the hight,
a tribute, as legend would
have 1t, to the changing

nature and moods of woman.

Beaas omoeaxa
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Taoxc-Maxaaa 0o cux
nop cusiem Kax
OpazoyeHHOCMb

U MeHsem ceoll ysem

8 3A8UCUMOCIU OM
oceewenus, omoasas
O0NHCHOE USMEHUUBOCTIU

HCEHCKO20 HACMPOEHUSL.
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Un giardino fiorito tra il deserto e il mare

Aqaba. La gloriosa finestra da cui la Giordania si affaccia sul Mar Rosso. Il porto da cui
Re Salomone salpd con i suoi uomini per le miniere di diamanti di Ophir. Al marinaio
che vi sbarcava si spalancava una citta ricca e fiorente, risonante di musiche e idiomi
misteriosi. Da Aqaba le navi, dopo aver scaricato spezie e tessuti preziosi, prendevano
il largo cariche di incenso e profumi dello Yemen. Effluvi di ogni tipo si fondevano in
quell’emporio all’aria aperta: fragranze di cibi squisiti, aromi introvabili, 'odore acre
delle funzioni religiose. Quando Saladino conquisto la citta, i suoi possedimenti

si arricchirono di un luogo che superava 'immaginazione: un giardino fiorito tra

il deserto e il mare.
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A Flower Garden between the Desert and the Sea

Agaba. The glorious window from which Jordan looks out on the Red Sea. This is the
port from which King Solomon and his men set sail for the diamond mines of Ophir.
The sailor who disembarked here would stand agog before this rich and flourishing
city, filled with music and mysterious languages. From Aqaba, after unloading their
cargoes of spices and precious fabrics, ships would set sail laden with incense and
perfumes from Yemen. Scents of all types would blend together in this open-air
emporium: aromas of exquisite foods, of the rarest spices, the pungent smells of
religious functions. When Saladin conquered the city, his lands became enriched by a

place beyond his wildest imagination: a flower garden between the desert and the sea.

IIBeTymmii cax Mexk1y MyCTbIHEA M MOPEM

Akaba. 3HaMeHUTOe OKHO, U3 Kotoporo Moppanus BeirsiibiBaeT B KpacHoe Mope.
[Toprt, u3 koToporo Haps COJIOMOH OTIUIBLT CO CBOMMHU JIFOJIbMU K aJIMa3HbIM KOTISIM
Oduwupa. [Tepen MOpsIKOM, KOTOPBII CXOUJII 3/IeCh HA Oeper, OTKpbIBAJICsl 60raThlii 1
LBETYIIUI TOPOJ], CO 3BYYAILlEl CO BCEX CTOPOH MY3bIKOI 1 HEMOHSTHHIMU HAPEUMSIMHU.
N3 AkaObl Kopabiu, BLIFPY3UB 3[1€Ch CMIELIMU U POCKOIIIHbIE TKAHU, BHIXO/IUIIN B
OTKPBITOE MOPE, 3arpy3uB Ha GOPT MajiaH 1 6;1aroponus Memena. BceBo3MosKHbIe
3anaxy CMEIMBAIMCH B 3TOM TOPrOBOM LEHTPE MOJI OTKPBITHIM HEOOM: G1aroyxaHue
M3bICKAHHOM €flbl, PEefIKIe apoMaThl, Pe3K1e 3amaxy pesIuruo3Hbix nepeMonuii. Korga
CanajuH 3aB0oeBaJl TOPOJ, €r0 BIAJIEHUs 000raTUIIACh MECTOM, KOTOPOE MPEBOCXOIUIIO

BCSIKOE BOOOpaKeHWE — LBETYIUIA CaJl CPEd MYCThIHU U MOPS.
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Quando Saladino conquists la citta, 1 suor possediments
st arricchirono di un luogo che superava l'immaginazione:

un giardino fiorito tra il deserto e il mare.

When Saladin conquered the city, his lands became
enriched by a place beyond his wildest imagination:

a flower garden between the desert and the sea.

Koz0a Canraoun 3asoesan 20poo, e20 81a0eHUA
0002aMUAUCH MECMOM, KOMOPOEe NPeBOCXOOUNO
8CAKOE B0OOPANCEHUE — YBEMYUULL CAO CPeOU

NYCMbIHU U MOPAL.
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Eldorado di ghiaccio, ghiacciaio d’oro

La miniera della Rinconada ha molti nomi. Scavata nelle gelide altitudini delle Ande
peruviane, € incredibilmente gravida d’oro. Ogni anno si estraggono dai suoi cunicoli
quantita smisurate di metallo prezioso. Le altezze sono vertiginose: d'inverno
spariscono i laghi blu e le lande desolate battute dai venti, e la valle diventa un’unica
distesa di neve gelata. Solo alpacas e lama vagano indisturbati sui sentieri sconnessi che
conducono alla miniera. La febbre dell’oro, qui, & storia vecchia. Da millenni chi ha
l'ardire di salire su queste montagne scende carico di pepite e polveri preziose. Il tempo

non ha scalfito queste rocce, da cui 'oro sembra prodursi senza fine.



Black Imperial / 16+16+4
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Eldorado in ice, the Golden Glacier

The Rinconada mine has many names. Dug in the frozen altitudes of the Peruvian
Andes, it is incredibly full of gold. Every year, its tunnels yield boundless amounts of
precious metal. Its altitude is dizzying: in winter, the blue lakes and desolate lands,
battered by winds become a single expanse of frozen snow. Only alpacas and llamas
wander the rocky paths to the mines untroubled. Gold fever is an old story here. For
thousands of years, those who have been brave enough to climb these mountains will
descend bearing nuggets of gold and precious dust. Time has not affected these rocks,

which seem to produce gold without end.

JegsHon Inbaopano, 30J0TOM JeJHUK

Y pynHuka PuHKOHajibl MHOTO MMEH. Y CTPOCHHBIH Ha JIEISIHBIX BHICOTAX MEPYAHCKUX
AHJ1, OH HEBEPOSITHO GoraT 30710TOoM. KaskibIil rof] U3 ero 1ToseH JOObIBAOTCS
OrPOMHbBIE KOJIMYECTBA JIParolieHHOro MeTaisa. 3/1eCh, Ha TOJIOBOKPY KUTEILHON
BbICOTE 3MMOI1 UCYE3AI0T CUHUE 03epa U 0OJlyBaeMble BeTpaMu O€3JIIO[JHbIE PABHUHBI,
a JIOJIMHA CTAaHOBUTCSI HEMOBTOPUMOM CHEKHOM MycThIHEN. TONBKO anbliaka v Jiama
CMOKOWHO OpPOJST MO HEPOBHBIM TPONMHKAM, KOTOPbIE BEIYT K PYAHUKY . 30J10Tast
JTMXopajka 37ech — cTapasi ucTopusi. ThiCSUeNeTUsIMU TOT, KTO OCMEJIMBAJICS
MOJHSATBLCSI HA 3TU TOPbI, CIYCKAJICSl OOPATHO C TSIKEJIbIM FPY30M CaMOPOJKOB 1
AparoleHHOro Nnecka. TU CKaJlbl He MOJBIACTHBI BpEMEHU — 30JI0TO OTCHO/IA

MN3BJICKACTCA KaK GyHTO HENCYEPNACMbIM MOTOKOM.
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Da millenni chi ha l'ardire di salire su queste
montagne scende carico di pepite e polvers
preziose. 1l tempo non ha scalfito queste rocce,

da cut l'oro sembra prodursi senza fine.

For thousands of years, those who have been
brave enough to climb these mountains

will descent bearing nuggets of gold and
precious dust. Time has not affected these rocks,

which seem to produce gold without end.

Tvicaueaemuamu mom, Kmo
OCMENUBANCA NOOHAMBCA HA MU 20PblL,
CNYCKAACA C MANCEAbIM 2PY3OM
CAMOPOOKO08 U OPA0UEHHO20 NECKA.
IOmu cKaavl He NOOBAACHIHbL

BpeMeHU — 3010M0 OMCHOA
usenexaemcs Kak 6yomo

Heucdepnaembim NOMoOKOM.

Silver Imperial / A2
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Un trono d’argento

Ultimo scorcio del 1600. Sull'impero di Luigi XIV non cala mai il sole. Nella sua reggia
giungono nobili, ambasciatori e diplomatici da ogni angolo della terra. Chi chiede
udienza al Re Sole ¢ accompagnato nel Salone di Apollo, la stanza piu elegante di tutta
Versailles. Le pareti decorate con tessuti color porpora e stucchi dorati sono le quinte
perfette per il leggendario trono regale, alto pit di due metri e d’argento massiccio.

E in questo salone, tra i bagliori lunari dell'argento, che si consacra il potere assoluto

e inesauribile del sovrano.



Magnifica / 12+1 102/103



A Silver Throne

A last glimpse of the 1600s. The sun never sets on the empire of Louis XIV. His palace is
filled with noblemen, ambassadors and diplomats from every corner of the earth. Those
requesting an audience with the Sun King are accompanied to the Apollo Room, the
most elegant room in all Versailles. The walls, decorated in purple fabrics and gold
stucco, are the perfect backdrop for the legendary royal throne: more than two metres
high and made in solid silver. It is in this room, with the moonlike gleams of silver,

that the absolute, limitless power of the sovereign is consecrated.

CepeopsiHbIil TPOH

Koney XVII B. Han umnepueit JlrogoBuka XIV HUKOr[a HE 3aXOAUT COJHIE. B ero
KOPOJIEBCKHUI JIBOPEL], MPUOLIBAIOT ApUCTOKPATHI, MOCJbI U [IUTIIIOMAThI CO BCEX
KOHIIOB cBeTa. [Tpocsimx 06 aynuenuun y Kopons-CosHile npenpoBOXatoT B
caJIoH ATIOJIJIOHA — CaMblil 3JIeraHTHBIN 321 BO BceM Bepcane. CteHsl,
JIEKOPUPOBAHHbIE TKAHSIMU MyPIyPHOTO LIBETA, U MO30JI0UEHHAs IITyKaTypKa
CIy>KaT MPEBOCXOIHLIMU KYJUCAMHU JIJIS JIeTEHAPHOTO KOPOJIEBCKOI'O TPOHA
BbICOTOI 60Jiee IBYX METPOB, U3TOTOBJIEHHOT'O U3 LIEJILHOrO cepedpa.

U rMeHHOo B 3TOM cajloHe, Cpefiv JTYHHOTO CUSTHUS cepebpa, OCBSIIaeTCs

abconroTHas 1 HEUcUYEepnacemasi BJ1aCTb MOHapxa.

Magnifica/TL1  104/105



E nel Salone di Apollo, tra i bagliori

lunar: dell argento, che si consacra il

potere assoluto e inesaurtbile del Re Sole.

1t 15 1n the Apollo Room, amidst
the moonlike gleams of stlver,
that the absolute and limitless power

of the Sun King 1s consecrated.

U umernro 8 carone Anoanoxa,
cpeou AYHHO20 cuaHus cepeobpa,
oceawaemcs abCoMOMHAA

U Heucuepnaemas 64Aacmo

Kopoaa-Coanye.

106/107 Magnifica / PL12+1
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Una citta di marmo bianco

«Ho trovato una citta di mattoni, vi restituisco una capitale di marmo», amava ripetere
Augusto, il primo imperatore di Roma. Fori grandiosi, basiliche, splendidi templi,
portici e teatri furono costruiti a Roma negli anni del suo dominio. I marmi
provenivano da tutto il bacino del Mediterraneo: alabastro e granito dall’Egitto, marmi
gialli e neri dalle coste dell’Africa, rosa dalla Spagna e rossi dall’Asia Minore. Lara pacis,
imponente altare di candido marmo di Carrara, esalto la pace ritrovata dall'impero.

Nel volgere di pochi decenni Roma raggiunse il suo massimo splendore, si riflesse

nei suoi marmi, divenne eterna.
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A White Marble City

Augustus, first emperor of Rome liked to repeat: “I found Rome a city of bricks and left
it a city of marble”. Grandiose forums, basilicas, splendid temples, porticoes and theatres

were all built in Rome during his rule. The marble came from all over the Mediterranean

Basin: alabaster and granite from Egypt, yellow and black marble from the coasts of
Africa, pink marble from Spain and red from Asia Minor. The Ara Pacis, an imposing
altar in white Carrara marble, was a tribute to the rediscovered peace in the empire. In
just a few decades, Rome would reach the height of its splendour and reflected in its

marble, become the “Eternal City”.

I'opon Getoro mpamopa

«51 monmy4nn B Hacyiee KUPIUYHBII FOPOJI, @ BO3BPALLal0 BaM MPAMOPHYO
CTONULLY >, — JIFOOUJI MOBTOPSITH ABryCT, NepBblil umneparop Puma. I'pananosHsie
(hopyMbl, 6a3UIMKK, POCKOILHbIE XpaMbl, IOPTUKU U T€ATPbI ObIJIM NOCTPOEHLI B
Pume 3a roppl ero Binact. Mpamop noctynain co Bcex KOHI0B Cpeu3eMHOMOpPbS:
anebacTp U rpaHuT — u3 Erunra, XXenTblil 1 4epHbIi MpaMop — ¢ a(PpUKAHCKOTO
nobepexbs, po30BbIii MpamMop — U3 Micnanuu, a KpacHbiil — u3 Masoit A3un. «Apa
Nauyc» — FPaHMO3HbIN anTapb U3 OEJ0CHEXKHOIO KappapcKoro Mpamopa,
BO3BEJIMYMBAJl MUADP, YCTAHOBUBILUMIICSI B UIMIIEPUM BO BpeMeHa ABrycra.

B Teuenue Bcero ML HECKONBKUX JECATUIIETUI PuM focTur cBoero HanbonbIero

6IICCKa, OTpPa>KaBUICTOCs B €0 MpaMope, U CTaJl BEYHbIM I'OpOJIOM.
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Nel volgere di pochi decenni,
Roma raggiunse il suo massimo
splendore. llluminata dai suor

marmi, drvenne eterna.

Int just a few decades, Rome
would reach the height of its
splendour, reflected in ifs marble,

become the “Eternal City”.

B meuenue 6cezo auuw
HECKOAbKUX 0eCAmUACMULL
Pum oocmuz ceoezo
Hauboavue0 baecka,
OMPaNasULE20CH

8 €20 Mpamope, u cman

BEUHBIM 20POOOM.

Eternity Guatemala / TL1
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Una foresta di cristalli

Trecento metri sotto terra. Per un essere umano la temperatura € infernale, 'umidita
insopportabile. Bisogna vincere la tentazione di tornare indietro, essere veloci a
guardarsi attorno. Una grotta € un bel varco per scoprire cosa c’€ nelle profondita della
terra. Soprattutto quando, come quella di Naica, in Messico, racchiude una quantita
impressionante di giganteschi cristalli, i pitt grandi mai visti. Una foresta di alberi, che si
ergono lucidi e bianchi come spade di ghiaccio conficcate nella terra. Sono talmente
abbaglianti che ti costringono a distogliere lo sguardo, mentre arcobaleni di luce

continuano la loro danza senza fine.
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A Crystal Forest

Three hundred metres below ground. For a human being, this temperature is infernal;
the humidity is unbearable. You need to overcome the temptation to turn back, be quick
when you look around you. A cave is a great gateway to discovering what lies in the
depths of the earth, above all when, like the cave of Naica, in Mexico, it contains an
impressive amount of giant crystals — the largest ever seen. A forest of trees, standing

up white and gleaming, like swords of ice, plunged into the ground. They are so
dazzling that you have to move your gaze away, while rainbows of light continue their

endless dance.

Jlec U3 Kpucrawuion

Tpucta meTpoB oyt 3emiieid. [I71s1 yesoBeka TeMneparypa 31ech ajickasi, BIaXKHOCTb
— HeBbIHOCUMas. Hy>kHO moOOpOTH co0/1a3H BEpPHYThCS Ha3a[], ObICTPO
0CMOTpeThcs BOKPYT. [lemepa — orpoMHbIi TPOXOJT, OTKPbIBAIOLIMNA TO, YTO
cofiep>kar riryouHsl 3emin. OcoOeHHO, Kak B newepe Haiika B Mekcuke, KoTopas
3aKJII0YaeT B cebe BrevyaTIIsolee KOIMYeCTBO TMIaHTCKUX KPUCTAIIIOB — GoJiee
KPYIHBIX KPUCTAJJIOB BOOOILIE HUKTO HUKOIJIA pPaHee He BUjiedl. Jlec iepeBbeB,
KOTOpBbIE BO3HOCATCS OJIeCTSIIME U OelIble KaK JIEITHbIE MEYH, BOH3EHHbBIE B 3EMITIO.
OHM HACTOJBKO OCIIENUTENBHBI, YTO 3aCTABJISIOT OTBECTH B3IJISAM, B TO BpeMs Kak

paayru CBe€Ta npoaoJrKaroT CBOI O€CKOHEUHBII TaHEI.

130/131 cristalry Gold/ A3



132/133 cristalry Gold/ PL24




Cristalry Silver/ PL12  134/135



136/137

<
3
-]
é
2
7
‘=
S
[
2
3
[-
é
2
3
]
S




138/139 cristalry Silver/ TL2+3 — Cristalry Silver/ STL3+4




La limpidezza det cristalli
e talmente abbagliante

che 11 costringe a distogliere
lo sguardo, mentre 1 colors
dello spettro continuano

la loro danza senza fine.

The clear bright crystals are
s0 dazzling that you have
to move your gaze away,
while rainbows of light

continue thetr endless dance.

IIpo3paunocmo
KpUCMAAN08 MAKAsL
O0CAeNUMENbHASA, YO
3acmasasem omeecmu
63241710, 6 MO 8peMA KaK
6ce ysema chekmpa
NPOOOANCAIOM CBOLL

OeCKOHeuHbLil maHel,.

Cristalry Gold/ PL12
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